


















































blues to their listenership, and - c'mon, brain - and that's the only commercial
white programmers programming blues in this city. There's a couple of college
stations have blues shows. There's a blues show on our board of Education station,
extremely late at night, and there's Purvis Spann, your all-day, all-night blues
man. Who I hope you've listened to. But WXRT is a dinosaur, and there are
literally six stations now in the country that are programming loosely in a
commercial, album rock format. And the remainder are formatted dtations playing
chart hits, familiar album cuts from the late sixties, early seventies, which is
the bane of the whole record industry right now - how many old cuts are getting
played, singles or albums - and usually are consulted by Abrams in Atlanta, Joel
Sebastian, or the Doubleday consultants, who are picking cuts for them. So that,
for example, the fact that somebody's popular in your city has nothing to do with
whether your consultant sug-ests, or allows, you to play this. Since the consultants
are costing the stations $100,000 a year, obviously the station owner is eager
that the consultants advice be followed. And of course this killed the opportunity
for blues getting played.rEZSides, one of the things that's happened, and it's
haprened quite clearly, is progressive rock, or AOR - album-oriented rock - radio,
has become lily~white. The only acceptable artists are oldies artists, you can
play an old Motown cut, that's fine, and Hendrix. Nobody allowed, not even Stevie
Wonder

REALLY?
I mean, these are the people that want to rape your sister. Stevie's at a disadvantage
because he's blind, but he might stumble across her in the dark. And it's the most
lily=whibe. form of radio, of any type of radio.[I mean, country stations will
play'Charley Pride and that other guy I can't think of the name of, Stoney Edwards?
And there are a couple of other black country artists. And certainly Charley Pride
is acceptable, he's black, he's not fooling anyone. What are now called Adult
Contemporary stations, but were previously called Middle of the Road stations,
will ptay Diana Ross or Dionne Warwick, or Smokey, and 1 think I saw someone, OC
Smith was back, or a Brook Benton type of a singer, you know, a black balladeer,
or Johnny Mathis, who isn't very black but is the right colour.rEEe point is they'll
go by what's in the grooves, not so much by a colour line. True, the artist may
not be a black audience-identified artist, but when I walk into a station, and
they look at a cover, and without even breaking the shrink-wrap, say FHENGER ¢
play this record, our audience can't identify with this kind of musie." What
they're saying is, 'We think our audience doesn't want to hear niggers. And we'll
make sure that they don't know what niggers sound like by not playing any.' And
that's been really the case, and it's the only format of radioc in which that is
the caseL{And it's funny, here I am, born July 1947, the centre of the baby boom,
and here are these programmers who are all of my generation, a few a little younger.
The younger ones are actually, in certain ways, more open. A few of the weirdos
on the West Coast will play a Rick James record, or something else by a black
artist. You know, Rick James sold two million albums in New York, with no white
airplay. And a lot of them to white people. Because what I'm finding now, white-
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péople in Chicago are listening to black radio stations, and I see that elsewhere,
Maybe we're.going full circle, and this will be like the South on 1954, white
people listening to black music. But WQmﬁéfé'ihe'igehératioﬁ,ﬁhat was'going to !
endoracism..And here the media of our generation is in fact more racist than the
o#ertly more racist media of the previous generation./ They might say, 'These
are inferior people, but they've got natural rhythm and they make good records.!
And now we just don't play the records.
Right. We still espouse that we are racially... we don't have any black jocks,
of course. We rarely have any black people on our staff in any capacity, except
if we're forced to by equal opportunity laws. All of which are going to be destroyed
anyway. And we just ignore the existence of black people, as much as is possible,
A few years ago, when digcolwas going on, one of the local jocks, Steve y
who's a very funny jock on an album rock station, WLS-FM, who has a personality
followng, if you know what I mean. People don't listen to him because of the music
he plays, they listen to him because he cuts down anyone and everyone, and he
really is hilarious. He was on an anti-disco rampage, in which he told people
during a White Sox baseball game to bring their disco records, and before the
game, with the co-operation of the people who ran the ball team, they blew up
disco records in the outfield. I hated disco, because I thought it was reducing
black music to mechanical pap. But I have to believe that ona of the reasons
that happened is that disco had such a strong identification with being black
music, and that there was a real anti=black undercurrent in the anti-disco thing.
Because actually I'm hearing a great number of disco beats now on rock tunes.
All knids of new-wave bands are using a very mechanical disco beat, or even drum
synthesisers. And all kinds of other things that have that very inhuman kind of
a rhythm approach, in which all beats are equal. Whereas that music was unacceptable
as black music. Music which is literally pale imitation is getting airplay, on
white stations. That doesn't make it good music to me. It makes it funny that even
bad black music is getting ripped off. I used to be the last person to call racism.
30b Koester used to say that that white people are all inherently racist, and it's
all just a matter of some admit it and others don't. I'd say no, no, things are
really changing. It's only really been the last four years that I've really had
to admit the existence of racism in this medium. The fact that the white and black
blues audiences are so distinct from each other.|You're aware of that, I presume.
Purvis Sﬁéﬁn“broduced a show at a place called the Pavilion about three weeks ago.
He promoted it himself, which is technically illegal, he used his own radio station,
bought spots for himnself, you know, without reporting them, did spots that were
more than a minute long. It's definitely a conflict of interest, it's just that
the FCC doesn't care about black radio. Federal Communications Commnission. They
don't care about violations, and frankly in Purvis' case I don't care either. He's
trying to raise money to go 24 hours with the AM station, bless his heart. He had
15 acts, some of them using a house band, some of them local, like Cigéro Blake,
Bobby Jones; let me see, who else. Little dohnny Taylor, as distinct from regular-

size Johamy Ta&ylor, Syl Johnson, who's extremely good, Little Milton, Tyrone Davis,
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who, believe it or not, is generally considered to be a blues singer; Lgf%;g;;;:
who was excellent, really knocked me out. Are you familiar with him at all? |
Benny Latimore? Had three or four albums on TK, Glades actually. I don't know the
lebel he's on now. There's some of these records you !efinitely ought to go
seek out. Sort of a blues balladeer, if you like. ZZ Hill‘as a headliner. I have
a hard time calling capacities, but I would say there were eight thousand people
there, at $13 a head. And it was easy for me to tell yo how many white people
were there., Two. iyself and the woman I was with. No, that's not true, Lonnie's
white piano player, and a few other business oriented people, and I saw four
white people in the audience. White people didn't know that show was going on.
They might not have liked it, because everyone was only on twelve or fifteen
minutes, except ZZ Hill.

When was that?
It was right after ChicagoFest, I think the 13 or 14 of August. And it was natural
that Léﬁﬁié3and Kﬁko:were booked, because they're my artists with the most black
visibility. And of course we all made a deal with Spa@finy they didn't work for
Spann for the same money they'd really work in concert. But Spann plays their
records, you know, and one hand washes the other. And I 'don't sée thé White audience
and the black audience ever redlly coming togethér: This is the only place I know
of, in Chicago, where it even begins to happen. And still, BE'King can play an
all-black gig, or an all-white gig, and often will come to the city and play
Dallas International on 774k S Ceriano and draw 2000 black people, and then go
out and play the Millrun Theatre and draw 2000 white people.

Bobby Bland's playing somewhere way south this week. I thought

I'd try aﬁd gd, see a real black blues gig,
When I started going to the S6WtH Bide, white people were really a rarity. I
would see some at THEPFESA's. Almost never at Pepper's,which is right down the
street from where the CHESESEBORFEIE now. And never at FIg¥enceé's. I might have
been the first white guy to walk into Florences. Or P&?féf*s; or ﬁery rarely at
Queen Bee's,; and never on the Wwest Side;, never éver on the West Side. The white
people I'd see, I knew. It was the same six people that would show up - WeE Hace,
Dick Shurman, Jim O'Neal, a few other people, Fié¢k Craye¥, who's now playing
rhythm guitar with M@W@@¥, you know. Get the idea? The real hard core. And there
was no tourist trade'iﬁ the blues at all. And there was no blues in the North Side,
it was unheard of., Shortly after that éggxﬁéfﬁy was the guy who began bringing
blues to the North Side. He had a rock band that he made more and more into a blues
band, and he began making contacts and bringing up guest soloists - (2), J6hn"
LittIejohn, and Johmmy Young, and CATrEéy then for a while.

This is when?
Late '70, early '71. (Magic Slim telephones. Tape stops.)
I like Slim,sbut frankly, he's getting a little bit over-recorded. He did an album
for Rooster that isn't out yet, and he's done another live album for that little
Candy Apple label out in Lincoln. And you know, we haven't sold that many records.

I 1like Slim's music a lot, but it would give me more satisfaction to record
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Somebody new.
Who have you got in mind these days?

Well frankly, what I'd really like to do, is another series of anthologies.
Because I'm hearing a lot of people who I feel could give me four or five real
good songs, who are not ready for a full LP. Or who don't fascinate me enough
for a full LP. Let me see, who was on my last list... Vall€¥ie was one of them,
BYEHET Shith, Mich@@T CoTeman, JehHWatkins, maybeWJGhl Primer, MAESEPS, Koke's
lead player; I'm trying to think, I keep thinking ;f them at the oddest moients.
Maybe SmoKe€y Smothers, who is I think capable of some good stuff.
It would be nice if you did him.

Well, somebody a little older. I don't know, I've got my list of names kicking
around somewhere, and that appeals to me more than going back... I will be doing
another album with ATB&Ft-this year. And it's fun doing albums with artists I've
worked with before, but it's more fun having tﬁéicﬁﬁii&ﬁgé”bf”ébﬁeﬁaa§whew¢?
And I feel like, when I do somebody new, it expands the image of the label as well.
You know, I have a Foster now: L4 Son Seals albums, 2 Lonnie Brooks albums, 3
Koko Taylor albums, and 3 Albert Collins albums, as well as 4 Hound Dog albums.
Well, I've got a lot of albums, I'm probably the most active blues label in the
world right now; but people perceive that as repeating myself. And because of the
relatively small number of issues on the label, compared to a pop label, to =a
certain extent there's truth there. I mean when Columbia issues another album by
a Columbia contract artist, nobody thinks, 'Well, Columbia's just spinning their
wheels.' Of the younger artists, as you know I'm very taken with Lirie, I'm very
taken with ROBEFETCray out on the West Coast, I think he's excellent, out of
Portland Oregoﬁ; who learned a lot from Albert. I'm fascinated by SHBa¥IBlie in
hid own weird fashion.

I'd like to see him and LuPrie get together.
Yeah. They could have a drugs and alcohol contest.

Lurrie's pretty straight these days, I think.
Oh. That's different from last time I saw him. I hope so. Lilffie*s just had a
very hard time growing up. And not what you would call great examples around him,
for how to be a mature and responsible grown-up person.

Wwell, I think he's 0K now.
Wwell, I think Biddy's a very good influence on him. What I'd like to see with Billy
is - I think he's a real talented guy, and also can be an extremely charismatic
live performer. But - he's still groping for his own style, especially vocally.
I wish that I could find Billy's voice for him. I found Cadrey's voice for him,

though he doesn't always remember. I mean Carey sang much differently for me than

he had sung before.

He sounds like SqﬁﬁﬁfBﬁy‘Wiliiéﬁéon’on some of his earlier stuff.
To me he always sounded like he wanted to be JuA¥6¥ Wells. In fact I asked him,
and he did want to be Junior Wells, he was hié favourite singer. And of course
Jun¥er is influenced by Semny-Bey, that guaver, you know. C&#Fey sang much bet‘er
for me than he did for other people. When LitbhesWalter was around, he reveltitionised
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harmonica by playing jazz horn parts, on the harmonica. Since Little Walter,
every other harmonica player who came down the line has played variatisns of
Little Walter.music, which is about as interesting as if Little Walter had
done carbon copies of original Sonny Boy, and Little Walter would have had
just as much impact. He could have been John Lee Williamson junior. Have You
seen Youngblood, BB Jones; the BB King clone? He's amazing, I mean he studies
in the mirfor. No, seriously, he wears BB suits, he's got an exact BB guitar; if
BB's got a natural, he's got a natural, if BB's got a process, he's got a process.
And it is an amazing imitation. I mean, he's really a good singer and player
too. It's just that he's utterly caught up in it. And he has said something like,
'#hen BB retires, I'll take his place.' As though people wouldn't notiee. And
indeed they might not. His name is AIVifi'Nichols, and I like him because hersaved
my life once, 6n the West Side, back in 1970, in the Sportsman's Lounge. When
I first came to Chicago, it was only a couple of years after Martin Luther King
got killed, and it was during a time when... back in the mid-sixties, black people
really thought something was going to change in this country, and there was going
to be a lot more opportunity and middle-class living, and integrated neighbourhoods.
And starting around the time of the death of Martin Luther King, they realised
that there was a little change, and that was about all that was going to happen.
And there was an increasing sense of frustration, that continued through into the
early seventies, followed by what I see as a long term sense of resignation -
which may, in fact, ultimately be better, in that what came out of that was maybe
a truer form of blck pride. Certainly the Roots thing was a very very good book
for the blues, and the whole black community's realtionship with itself. Rather
than freedom or opportunity being a handout, now it's something that it's conceivable
that you're going to get, but you've really got to bust your balls to do so. That's
maybe a patronising thing to say, I'll have to think about it. Anyway. In the
early seventies, when I was in the South Side and the West Side, I would run into
a lot more r&¢ial hostility than I've run into ... 74, or 73, was about the last
time I really ran into anything where I got picked on for being white. I've had
some incidents since then, a musician who I won't name, who I'm a big fan of
musically, tried to stab mé om a street corner last year, fairly seriously. And
& musician who I would have thought might want to try to stab me grabbed him from
behind.

Yes, I've heard about this, I know who you mean.
Oh. Well, I wouldn't embarrass the musician, who was sort of flipped out at that
particular time, and who has some mental problems, by mentioning the name. But
it was an interesting situation. I'1ll be glad to tell you the dialogue, or the
monologue, actually. I'11l paraphrase.  The musician admitted that yes, 1'd record ed
the musician; yes, I had paid the musician for the session exactly what I'd said
I would; yes, 1 had paid the musician's royalties; yes, although I had not agreed
to do so, I had assisted the musician in getting other work and getting other
opportunities; but: I hadn't done as much for him as I had for some of those other

niggers. And that's when the knife came out. If I hadn't done anything he would
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ﬂa{e been my best friend! But I only made him a few thousand dollars instead of
hundreds of thousands of dollars, so he's my enemy! Anyway, it was pretty scary.
This particular time, somebody was just trying to kill a honkey, showing off,
signifying, broke a bottle. And I had that happen once to me at a club called
the vne 5tep Beyond which almost was the one step beyond, seeing Byther Smith
and Left Handed Arthur tOgether, on a Mediocrity Double Bill. But MopPis Pejoe
was stumbling in, as versus sitting in - I guess he's dead now, it's bad to speak
i1l of the dead, but Morris was funny, because you know a musician will come up
and say, 'l really appreciate you inviting me to come up and sit in, I don't
consider myself the greatest in the world, but I'll try to do my best for you,
and I'll play what I know, and I hope you enjoy it.' Morris would say, 'I'm not
really a very good guitar player,' and then he'd go on to prove it. It was like,
'Oh yeah, I see what you mean.' Plus he had this sort of dour attitude, like if
he had played badly with feeling, or spirit, you could at least say, 'Well he's
having a good time! I may not be, but he is.' He wasn't having a good time. He
always looked like he had just come out of his mother's funeral. And he played
like he'd buried his left hand in the casket with her. Anyway. Somebody tried
to kill me that night. Interceding doesn't always mean you've got to pull out
your gun and jump between Mr Bruce and the offending party and stop him; sometimes
it just means saying something like, 'Hey, cool out, he's OK.' And at the Cne Step
Beyond, I remember somebody saying, 'This i$n¥t(MiSSissippif' Which is interesting
because the fact that the guy was willing to go after me was an indication that
indeed it wasn't Mississippi! But the message was, you may have been offended by
white people down south, but, you know... 4nd so anyway, Youngblood, as he was
called then, got this guy to cool out, which I appreciated, because I was in the
back of the club and there was no back door. I didn't no how much longer I could
hold out barricading myself in tHe man's rooﬂ'

I've never had any problems.
It's very unlikely, Frankly, I think sitting ina club on L2rd Street is a lot
safer than walking down North Halsted.

Yeah. Most of my hassles have been on the street, between CTA

and the club.
The fact that you're gettiné to clubs on public transport is amazing to me.

Well, I don't zo all that often. I don't go to the West Side.

Someone t-1d me it was worse.
I don't think the West Side's any worse, frankly. I think people on the South Side
are afraid of the West Side, and people on the West Side are afraid of the South
Side. The West Side is a littie poorer.

Well, it's a newer ghetto.
Yeah. I'm not quite sure what that neans. Sounds sort of fresh. Yo know, somebody
came by last week to drop broken glass.

Yeah. All our garbage is new.
Fight. The city just released those rats. Came by and dug the pot holes. Only weeks

ago this was a respectable neighbourhood!
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Yes, under Mayor Byrne's Ghetto Reclaimation Scheme.
kxactly. Probably that would be a big seller. Mayor Byrne's Ghetto Revival Scheme.

Another project with you in mind. Mayotr Byrne. That woman

kills me.
Well, it was just like that with mayor Daley. Even more so. Mayor Daley's name
was on everything. It was hilarious. If you drive to O'Hare, there's a big sign
sayin: Welcome to O'Hare Airport, you know. Gateway to Chicago. And the name of
the Mayor. The day after the last election, Michael Bilandic's name was down and
Jane Byrne's name was up. 24 hours.

That must have been on the agenda.
Yes. It's such a funny city. I didndt grow up here, so I see it. My father was
in government, not in politics, in government, and in good government, local city
management government; and my mother was league of women voters, and all wvery good
governament, and very much oriented toward real government for the people. And
when I first came to Chicago and saw what was going on, 1 just found it totally
unbelievable. Say for example you have an old garage behind your house, and it's
falling down, and you really don't think it can be repaired. So you pay somebody
to tear down your garage, and you've got this huge pile of lumber and broken-up
concrete and things. And you want the city to haul it away. In most cities you
would call up your city sanitation office, and you would say I've got an extra
load of garbage, would you come by. And they'll say sure, and they'll schedule
it, and they'll do it, it's a city service, you pay taxes for it, Here, you go
down the street and you see your precinct captain, Lenny. He lives three doors
down. And Lenny calls up the sanitation people. And then, having that city service
that you pay taxes for, done, bé€omes a personal favour. and people forget that
they're paying taxes for this. You understand? I+ all becomes a patronage
system, straight down the line. Lenny works in the parks departmeh% ;Vékcept I've
never seen Lenny go to work.
I read "Boss." It gives some insight into how a place like
this is run. One big happy family, with everyone on the
payroll.

Wonderful book. The thing that I find most interesting about Chicago in that
regard is the pride with which Chicago wears its corruption. When I moved here
the City Assessor had just been found guilty of giving tax breaks on home
assessments, to his family, you know, his relatives, and his neighbours, and as
well as his close personal friends. And ripght after that he was re-elected on an
overwhelming majority, the largest of his career. And the logic was, 'If I was
city assessor, I'd give tax breaks to my neighbours and friends and relatives.!
Everybody has friends and realtives working for the c¢ity. Everybody. Except me.
Actually Bob Levis, Lonnie's old rhythm guitar player, is gettin: a job with the
city. He's not getting it by taking a civil service examj he's friendly with his

alderman.
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