Carey $5el11 Interview.
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At his house, 624 g, Mlizmabeth, Chiecago.
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Avonst - 1702, 3om

30ing to Europe in November. What do you think of
the Buronsan cireusl? Iz it worth doine?
g7

I'd »ather play in Furope than play in the United States. T 1alce more money.
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I've heard peonle putting it down, eavins ay trek you around
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in a husg, snd don't you very much.
Well, =ctually, number one, fhey car't mate that much money in the United States,
And numher two, they 2in't zot no bus Lo travel round in, and it's just the thing,
you know. When they get back they gay they zin't going back. Aud somebody come
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over and beok 'em agnin hey go baek. When I first go to Eurone. J 2Tt male
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but two-fifty, a werck, for a whole weck, and we rlayed every nicht,
When was that, 10707
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1t 1s, that's what it is. Yon can't make two=fifty a week heve 4in +
. L - ; : .
unless you got 2 big hif record out. I don't have a big hit record out, but T do
have a couple of records out, they're not hits, and the money's alricht, you know
Have gou got royalty agreements with those records?
Oh yeah,
S50 every time they sell one, youn ret somethine
Yeah,

That mugt be nretty nice.

n - a & Y

A lot of puys Just go for a flat payment at the studio.
i . 3 53 4
Well, I never did that wvet, and T don't think I neven will., ITf T can't ~et no
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oyalties, I don want te record. ¥You could, a lot of guys den2 did that, I know
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hat. If there's enough money un front, wou conld d~ 3t. But you see, what'sg
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haprening, if yon do your own material, you dor't wan* to d» Jyrur own material and
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don get no royalties. If you do somebody else's sonrs et chan~e ‘he heat . ipst
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change 1t round a Iittle bit and make it differernt, it's OF with me, TI'17 <us!
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2 Tlat rate, It 1f T do my own material, they have ‘o ~ive m~ roeyaltisg, or

I wan't do the record.
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Do you write = 1ot of your nwun sonps?
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Ar... last of nevt nonth, T think it is, I don't know. i2rd to tell when. Vou o
how it is. They release it when they think it's about the richt time
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hat seems to be 2 gond-guality 1sbel.
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Ly they're goins Lo push it anyway, hecause it's a sw3l1 conrany. Now, if T
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recorded for Colunhia, or ABC - thev don't have to mish their records, 1

o posoesdly I = e - 3
don't want tn. 3ecause they sot anoush money, thev can afford to dn it. But a



small coapany, te get their money back, they've got to nush it. Like,
the nusicians, got fto pay them, studio, go' to pay that, and you got
in the studio for the wixdown, and all that stuff, then

nressed, they got to ret the jackets - so that's a Iot of money. So

push the record, all in order to get their money back, hefore T get
their money cones off the top.
But you get some nayment beforehand?

Yeah, I get naid for the sessicn. And then after everythin- is all

oK,

to

over,

for

co bacglt

they got have the record

they =ot to

and

Ly
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they

anythirne. See,

got the record »ut,I don't get no money, until they get their money off the top.
When they get their money off the top, they send me a statement, what's owed, I
met royalties. And go on from there.
So it seems to be betier for an artist to record for & small
copany.
Yeah. Because if they scuffle u. enough money to do it, they golta hustle to sell
the record. They've zol to stick the record in every little place they can get it
in, and that'l! make their money back. Mow, where it'= good on my part, I can zet
zigs, because I got a new record out. Understand what I mearn? I got 2 new record
out, ard I get prelty good gigs coning in.
When did this Eurorean tour thing, with whnle busloads of
nusicians, begin?
I renlly don't knnw. I think Willie Dixon, with Memphis S81im started that off,
years ago, even before I was... 4idn't nobody know me, because I had a factory
Jjob. But Willie Dixon told me they started it off.
Who was organising it?
The same people that orgeanise the Azmerican Folk Blues Festival, the szame people.
Who are they? Anericang?
Furonean. They were Germany. You ever heard of Horst Lippman? e was here not too
long agoe. I did an albuv for him, on his label, L&R, that's the label. So I Just
did that not teo long ago. I'm leaving on the 28th of next month, and pgoing ‘o
Frankfurt, Germany, for three day coe back, and the albun will ke
ou. there. When you get there, yon catch it hack home. That's three
dayz, then I eome back, and I leave Movamher, gzoine orn the Averican Folk
31uers Fegtival.
What's the gircuit for that?
All over Hurope.
How long for?
Three to four weesks,
It sounds 1like hard worke.
Tt 9s. That's why the ~uys talk about this bus. Hzlf of them don't want to fly,
they're geared to Ply. I'm scare? to fly, but T flry, And I like the bus. I sce
more.
How wany o1gs | weck?
Every night. Different places every night, yezh.
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And the money's OK?

bad at all.

it &ivd®™t bad. Tt sin?
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I have a note here that you were in [urone with John Lee Honer

n 1969, and later ia the sam

]

Jyear you were on the Festival,
=9

Was that his own tour, sepa

ra
Yeah. I was playing bases for Johrn Lee Hooker at tha*t time. '"hat was hi= tour
< hi our,

People like me read a lot 2bout the blues dying. What do wou
¥ £ h: o 3
think about tThat?

Well, it's slow. But it ain't zonna rever die, no way. secause you =ot 2 lot o

w2
younr people like blues. As long as there's younger neople liking blues, peonle
'y age; you know - it ain't goinrc to never die with me. Look how many more peoples
-y v Ly - S - e e ] 1 i .
younger than me likes the blues, and tryinz to play the blues, and they will play
b

the blues, because they ain't ponra stop *il! the, learn how to n ay the bluyes.
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But there doesn'® seem to Le as wmany younr neonle about now
as there were vhen, say, you were tuenty.
When I was twenty years nld - lel's see -~ the blues was hapnening. Because yon
cruld go on every goddam corner, and find a blnes hand. When I was twentwy rears

old. Risht here in Chicago. But what havnpened, evervthing got 211 -~ T don't know.

They tore down 2 lot of buildings and stuff li%e that, T don't knew. Only Thine T
- 1 5 . - 3 T 3 1 1
fj’{;] s n‘],__,{f,f. ain't >N rjw c. An 7r\nm ag | 1"!'\7"(" I" conna nlay the ‘a]npc-, anTryasr
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Yes. I don't nersonally helieve it is dying, but peonle oet

denresged, and say it's not as gond as it was in “he fifties.

dell, mos® of the 0714 nzople that was doing soethi @y they done died.,

The goung
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neonlets got to bring he blues back to life acain. Tha*'s whot T thinlk, I encugh

younw people cot un and did what they're suprosed to de, they could bring the blues

haclk. De you think the audience is there? The youns hlncks on the

streets with thelr hin radins saren'  Tigtenin- to bluea.

They*re nat really listening at their mom and dad, either. So they ain't zot time
to VTieten at no hlves.: The »17¥ Yhine they got timé for ds tre and ~o: them &

_ v g : r i ry oand el them g
ioint and smoke it. Yeah.

Can thoy be converted into lislerine to hlmes?
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P m all in a big place, a hi~ 01d arens or sometl Zy they'l]l like it. They will
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Atz t; they enjoy it. But as soon as you ret through nlayin~, you %now the first

J
thinz they're conna dn? Find them a reefer. And »ui them bi~ radios bock on threir
15 5 back 12
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amd all them kind of people. That's what T did. I can'* saoke. I sioke reenlar
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cirarettes, but mariiunana, T ean do nothing wit™ that. I don't like 34, rou know.
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It zeems that radis ajrplay is whal's necded.
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That's wh the blueg peonles need. They need some radio play. We oot g statian
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vy they nlay blues. They olay it late at rpizht, and the: play it in Lthé worming.
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Is that Purvis Spann?
ht, rirht. So they playing the blues pretty gond now.

put that hordly seems enough.

can't do it all. Got t~ have some nore stations.
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2iz Bil1 Hill used to have a good thing going, wif]
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Sures did, I used to work for hi1 too. We
I wenld dike to see that havpnen again. Live from the
Checkerboard, or sonething.

That would be good, yeah. And another thing they don't do. They do not adveriige,

1ikr on TV? RocY'ntroll, -osrel, soul, they advertise it on "1"V. They dor't say

shif about blunes. They don' advertise no blues records on TV, but all th

rock'r'roll, soul, whatever you want tn call it, they advertise it.
I don't understand that, because it ‘ust needs the exposure
and people will buy it, because it's good musiec.

Eichit.: e probably wonty find guty either.
Thing ahout blnes is, you can listen to 2 record Sonny Boy
did in 1950, =2nd it scunds as go-d now as it 4id then. Thaot
means it's a good music.

Retter.
Better than most of what's going on now, yenh.

Hightb.
I was upr at Wicker Park on Sunday, Lurrie a=nd 3111y werec
playing. 'There were a lot of young blacks enioying the nmusic,
which wag rood to see. Normally, in the Kingston Mines,
there's not rany blaek faces. It's depressing.

Yezh, I know. That's Just the way it is. I used to play in clubs that had no vhite

faces, weriod. Black got to use their head, they're stupid. Over half of them, they're
stunid. Ain't neo way in the world youv can do anythineg, without the white faces,

Blaclk don't own shit. When he go to work, he go to work for the vhite man. Only way
you c£2n make a living, yo potta go t2 worlk feor the white man. So the black adin't

znt sense enourh to know what's happening. The white want to hear the blues, but

o

they're scared to come ints the bhlaek neighbourhoods - 'cos that's where the bluess

was, at one time. So they wasn't coming in the neighbourhonds. “hat the hell you
come in the neighbourhnod for, if you're going to zet bheat up? You know what T mean?
S0 they wouldn't ceme. So, affter things chance, and chanege, and chance, so anybndy

want to hear tae hlves, thewv have the black to come in the white »eighbourhend -

play the blues.
To me the South Sides is a big adventure.
That's what ust told you. The black ain't got sense enough to do nothing. On

T
Th
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their own. y're Just a big fuck-ug.
I can'! agree. In the fifties you had black neonle piaving

1

black =music fer blacik audiences, and it was fine. What went

wrong? L
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I can't answer that nuestion. Only question I can give you on that - the black is
stupid.
I can't agree., The black is screwed by the white pretly regularly
[cjiF g P
If he had sense enough to take care of his business, he wouldn't ge! screwed,
Are the North Side clubs paying more?
Oh yeah. Yeah. The black clubs =in't gonna pay you nothing. First thing they tell
you - "Well, we didn'l do so good in here tonight. But I bet you next week, it'11
be loaded.' You can tell whean you ain't going to make no money. First goddam thing
he do i3 bring you half a pint, and two cherries sticking up in it. And four or five
glasses for who in the band. "We didr't do so good tonight. Be hetter newt weslk.?
How mmch would yon get 1if you nlayed a night in the Checlerboard?
Twenty-five dol'tars.
Really? That's incredible. And what do you get if you play in
the Kinpston HMines?
Fifiy,
Is that for you. or the hand?
New, that's for mg.
Do they pay thes band, or do you pay the band?
They nay the band.
So tha''s not too bad.
No, T Ynow. That's wiyy I try to stay up that way!
I didn't realise thirgs were so bad in the Soutl Side.
No, it's bad all cver. 4 couple of years agc. I won getiing a little more. But -
2in't a~ jobs! That's another thing - people ain't working. And they want to go out,
but they ain't got no money to go out with. So that cuts down or the c¢lub business,
cuts down on the musicians, and everything else. I'm not kicking on fifty dollars,
fifty dollars is all right with me. At one time, I wasn't making but fifty cents
2 nigh!, and half a pint of whiskey. Sometimes I wouldn't get that, play all night
longt Ok yeab.
For you as a musician, is the atmosphere in the white clubs
differant?
I »refer playing inawhite club. They cppreciate the music more bether. Lilke, thevw
appreciate it more than the blaek peoples do. Youn play 21l night 1-ng, you never
se2 a black person do one of these here - (Claps). !laybe avery now and then, or
late aver at nicht, they cet boozed vp, they might do it. I say they might.
sut the muest sti1Y 2njoy 9t or thoy wouldn't come in.
Well, ther might. Can't never tell., "hey don't show you nothing, they don't say
anythin~, so o really don't %now.
So 1t ts bebber for gouw 0 kOoW wwe
Risht. It make you play much harder, and more better, and stay on the set more long!
I was wonderine. Sometimes I think that the whites in the
jorth S5ide clubs have Jjust zone alon~ to see gnreone theylye
heard of, and they elop out of habit, Rut ia 2 South Side, the



audiencs knows 211 about the blues, and
then it really is pood.
Well, un on the Naorth Side, they know about the blueg. In fact, awtysll

schools now, theov're tesching blues. Lurrie and 3i1'y Branch, they worl

.
4
o+

T

<

g

]

]

1
)]

5]

3

9]

ch
oy
=
o

3

03
(93
Q
s

-

v

]
fo

g

i.-lb

o

D

s 1
1T,

year-round for Urban Gateway. Ther go from school to school, Jjust the *wn of tham
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and nlay.
White schools, black schoolcs?
A1 of themy; oh yeah. It's pood. 8o they know about the bhlues. And =o m

in tie last eounle or three years, like Chicagofest and all this stuff.

veh 4

T e
were

5 hapnenin

Fliee)

you

here for Chicagofesi? Right, they wect a blues stage, they oot all kinds of acts

down there. They %now about the b ues. The hlues -~nd sosmel will never

nrna never gdie, R31u

— gt

veonle waybe think t's soing te die, but it ain
when me'n you dead and gong.

That would be nice.

“h2% do they »nay, Chicarnfent?®?

I L o 27 P e . . 1

Phey pry like six or severn hundred for twoe sets. And you way thr band o
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Line yow work f smething like that, or a enllege, it pay way more mo
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any peopnle. It's not the best place to hear blues in O
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Hard to me good sound, ‘vos you're on the outsids, and you pot o milldian p
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v tl y and you prabably zot 2 sound man dor't “now what he doing, somet
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Ittes wind of a »roblem. Any outdo-rs concert im a nroblem to hear what
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e there's more people. I didn*t 1ike it, there
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each side, you azlwost have to get ri - 1n the middle to hear the whole thing. Cet

on one side, sometimes you wor't hears the rest of the band. You 3dust h

Yf“‘,j and KRy Walter wero vers Tyen 2 st -9
Lt 1 1WA 8r wWwers VErYy Close, weren':z JOur

Oh yeah. I used to live with Biz Walter yedrs ago.

) T o

I s him at S.L.U.E.S 2 fouw times when T wac here

Yeah, he was o heck of a harp pla
rp pla

0]

Yeoh, me and him sat down and did a 1ot of rehearcin- on some of that
of the stuff we did »ff the top of sur heads. The »art that we rchearse

bass - I'n playing bass on some of that album.

I was reading something Bruce Islauyer wrote, and he said that

Jig Yalter was not c¢omfortable as a leader, onl

MAN .

Well, that's his version. I don't %now. T don't know whether he feel th

he war OK. Walter's nervous anyway. lie necd some »ills, His

gome. s3ut we made it.

v as

a2t or

nerve

a gide-

We were tol»ing about the ecoromy. Yo hav: heen hettor off,

have =7 2
1V ‘JO'H.

We had aquite a few zi-s last yocar. Kind of fell off this -ear. Gotta he

S



I sce it, it's gotta be that. Ain't nobody got no jobs.
Can you remember the gond years and the had years for the bin
It scems that it fell off in *the gixties.
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Not really, not for me. I haven't had a band. I Jju
years, two and =2 half years. I w2~z vorking with the bhig gurs, like Muddy Uaters.

Willie Dixon, Howling VWell. They always had work, so I was steady makins nmoney.

But it fell off the last half of last year. I had the band together about two or

threec years. And this yenar - this ig the worstes®t year I had, since I had the band,
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Are other ~ennle in th
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Other bandleaders? Some of them, and some of them zin't. Some of them got lucky and

ont a 1ittle record out, and doing pretty zood. And the mext thinsg, it's accordin
who your agent, fooc. You don't have a mood =gent, a rood mouthpiece, you sonna
f211 Tow, T do~'t care what yon done made,.

- o
Is ynurs gond?

v

ner=on in therc booking blnes, and that's Marilyn - card's here gomevhere - hut
she's doing a oretty =nod job.

7

Don Le=vencson.

You ever heard of him? It'=s n Yady bonks the bluesz. Well, there's two in there
boolks blues, ard =he's tryine to ger it tomether. Jim O0'neal is associated with

them.

e
L

Are you = Bouth 8ide man? You said you didn't play on the West

Side.

I used fto live on the West Side. Yezh, when T came to Chicazo I lived on the Snuth

Side - when I came from Mississinpi - and then moved fto the West Side. I played

271 over Chicapo.

Ts the music different or the West 2ide? Therc's various theo

about it.

No* for me it ain't. You 7ot a bunch of harp players on the West Side ton.
Yeg, I think it's mainly guitar styles that nsovnle talk ahont

=y

What's haprening, .where the styles come, is everyhody is piaying what they Ynaw.

'Cos you cannot play what you den't know. WYhen you're learning, everything is

different. 8> 4f yon zot 2 style of your own, that's whalt you learn. The next man
= Myel? T don't want to gound Jive that, I want to learn sovething £lge' ~ he ot

style of hies own. A1l ruitar n'ayers got a different style.
Te me a lot of the: s~rund the same.
Well sometimes they do, but when they want to play ts be theirsel®, they pgot a
differant style.
It's necessary to copy soiehbody in order to Teosrn.

That's what you start off on.

-

4 lot of puys I've seen seem to start off on 823 King and then

-_T.L"F:L {‘:"__‘],;‘J’ there, Who 414 Jou start off on?

I didn't, I started off nlaying western and conntry. Vhen T firsg' started, on vy

e
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fir»gt harmonica. T nlayed western and country, doing the train., That's what

7

Well,.. they learning. They're an asent in an office bo-kin~ rock and jarmr. Only one



off ~n. Then I lef: the train and ¥ started to learn something else, you know...

A
listen at the radig and records. T was listening at Hank dilliams, 2al1l them ouve
TUTE .

When do you first remember playines blues?

Around '53. I was playing gosnel fton. I play a little jamz too.

o o

Jdarzz harmonica is nratty rare.
Yeah, that's what I'1 doing - I'a leaving the 27th of next month, for three davs
st
1 [ENPDL SR T Y. ] PR - T ow .
I'm playing with a jazz group. Used to be Duke Z1 ington's band, yeah, I'm playing

with the guys.

- v
When I see you in England I'1) ask you how that went.

Yeah. I'11 be there sometime in Novenber. Germany will be the last rlace we nlay

at, wind up» in TLondon. That be the last concert, ther we come hove.

L

Do you like to play London?

Yeah, I like %o play Europe neriod.Only thing I don't like about Londeon is itt's so
fogoy. Yo don't never see the sun!
Dent't you like to tour the U.872
I can't wake ag ruch money in the U.8. I make more money in Burone than I do here,
There's some kind of American circuit, with Tranps in New York

and the Zo- Bar in Lincoln...

Yaah, I ain't but toolong left the Zoo Bar.

A

But there isn't a circuit like th Turoorcan one you're going

.

. . When I played the Zoc Bar, little club. .Jhen we're playing in BEurope, al)

He,ne

. L never play a c¢lub, on this =articular tour, the Ameriecan Folk Blyes

o - e P 1 ¥
Fegtival, we never pnlay c¢lubs - al! concerts.
inals geings

- . W, S - syl s g - il 3 & ] z
iy ser's geing. And the rhythm cwitar player, Eli. Billy Spaneh ig going. They got

iaw York that's coin

going. They oot so1e pennler out of Calif-rrin

that's going. I don't know who yet. T won't “pow until I get there.

o
Well, I hope you have 2 gnnd time, malke s Tot of money, and
come: back rich.

r comes back rich, bubt it be sornething., T have Christnas money, and stufl



