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LF%nton Robinson Interview,

At the Blves Stage on Navy Pier, ChicapgnFest.
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Yemsh, T play blues. I like blues, I been nlayineg 'em a long time. But also I Jike
jazz, you know. And I like soul music, 2lso.
It's obvinus when listening to you play that you have a very
wide ranse of strles. But is it easier to make money as A
hluesman, these davs?
Well, that depends on certain things. That de-ends on your contacts, your arent,
your travel, who you know. That denends on a 1ot of things. There's blues in jazz,
there's blues in soul music, there's blues in country and western, algn,
So you're just billed as Fenton Robinson, and you po out and
do your thing?
Yeah.
I'm a Tittle econcerned about the future of the biues. A lot
* of musicians seem tn be doing the same thing that they and
everyone else has heen doing for twenty years.
Yeah. |The future of the blues lies in the hands of the musicians. If they want to —
elevate it, you %now, and carry it farther, then I think it'l11 go farther, but if
they don't try and do anything about it, it's gonna stay here. It's soing to stay
in this one p'ace for ev?z;J
T think it's in dancer of doing that,.
Yeah.
You're not a Chiecago man, are yon?
Wo. I srew u» in the South.
Who did you nged to listen to?
Well, there were several ruys p'ayine blues when I was a kid rrowine un, but my
influence was T-8one Walker.
Off the radio?
Yeah.f:;;rﬂ was a small town down where I live, down in Leflore County, Mississinni,
I used *o g» down and shine shoes on Saturday anrd Sunday, and T would listen +o the
Jukebox, you %now, And there was John Lee [Hooker,+Lirhtning Honkines, T-Bone YWalker
- well, you can name nany, but T-3one was my favourite, hecause he had the smonth
style, I like that style hPtLF::f
In the »n1d days you used to nlay in nlaces lilke Therega's
and Peprer's and you used to play in the South a lot, and your
audience's then were black, weren't they?
Yeah, I worked in the South, I wnorked Monrne, Louisiana, Bastron, Louisiana, Lake
Charles, Lousiana, thrrucrh Wexas, gonre narts nf Tenressee, and T worked Arkansas,

dissnuri. Well, I werked white rmlnbs in the Santh.
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I didn't know there were any. Playins blues?
They was playing rock'n'rnll. They was playins Little Richard, Fats Domino, and
Chuck Berry.
I'm interested in the chanre of audience. I know you're not
just a blues man, but this is the blues stare, and if we frarcet
about Jesse Jackson, they're all white nennle out there, But
20 years ago, thev didn't know the music existed.
No, twenty years ago, they knew blues existed. They didn't know anything about
the blues, but they knew it was therec. You know, it had to be eunltivated. and miven
t» the public's eye, where they could see what the blues, feel wha* the bhlues were.
Now that the blues is known al) over the world - I couldn't really say wher t+he
blues are going.
But why the chanpe?
Well, there's many reasons. Wherever the money lies, that's where you'll be narti-
cirating, in anything, you know, hlues jazz or whatever - whoever snend #he monev.
And the blaclk doesn'f have the moneyv to srend, on blues or whatever,
sut he never hzs, has he? But he used to listen tn bTues,

He listen to blues, but he didn'l have the money to spend to elevate the hlues,

as the white man dnes. o

“Yeaning record comnanies?
Yeah, so that makes a prea‘ difference right there. 3ut the blues came from the
~hetfto, =0 we'l! always have access to the blues, because we're sovewhat the
creator of the blues. But we den't have the money to snend on blues. And that's
one of the reasons that the blues is not as larse in the rhetto as it is downtown.
I will say it that way.
I apree with you there. Economically, black people seem no
bhetfer »ff than t ey've ever heen.
Right, right. We're having economical problems. I couldn't nay Frank Sinatra to snome
down nn 43vrd Street. But he cone ahead tn the Fest. hat's why he's making his money!
I eonldn’t nny Aretha Tranklin t- enie down over there. She could come and »lay,
but she would rake more money over here. 80 we're havine econn ical nroblems, sure
everybody wants fto make more money, why you c2n eat. secause I love to eat. Well,
the blues, it'll rrow, srow, if so“eone - you have to grow it, you have to
cultivate it yourself. If you don't trvy to put anythine intn whatever you're doine,
it's conna die, man. And I see that co inr. Yeah, I see that comine. I see thar ecomine.
Conld you exvand on that?
Well, I say it this way. The suys that want to build somethinec new, nobndvy want +o
take a change. linbody wint to soend money, thev want to keen the sanme hine, the
same vein going. But there's sotta be a change. That's just like Hay Charles and
Stevie YWonder. Ray Charles was really hot, buf now it's Stevie Yonder. Ray Charles
rotl his ha~, but Stevie UWonder's reaily hat,
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He's the one that's movinr.
Yeah. So there's ~“ot to be a chanre. 8omnebody gotta do 1t, T don't know who. 3But
I'1 trying to do sontething.
Peonle are naybe moin~ to have to realise that you car't do
twelve-bhar blues 211 the time and exmnect it t» s,und differesnt,
The blues is a pretty small music...
How do you mean, small?
Instrumental forms, styles. It seems li%e it's all been done

hefnre,

No, that's what I'n sayine. It's not what veople sav it iz, it's not what vennle
think. B3lues is jazz, and jarzz is blues. If you want to piay that form - see,
there's different forms. If you want to piay that form trnai way, ir's cool. Just
1i e yon hear that (IIin Lin%chain's band, in the backeround - 3aby ‘lease Don't o),
‘r; ¥you want tn n'ay that forn, tha-'s cnol. There's different forms, there's
different chord nrosressinns that you can use, and it sounds creat. T use them all
the time, You can study, you can go downtown and buy yon a bo-~k, and studv some
chord nrogressions, and use that, you know. Yon don't have to play that same thing
211 the time.

Yon've done snme serinus musical trainine.
Teah, I've studied for a lone ti]?ij

I oresume that's helped your interpretation when you nlay., It's

vretty obvious that you know more than three chords,
Oh, sure. I know 1anv chords!

What do you reckon aboul this boycott?
Oh, I don't know. I never mo into politics. You know, I sty mostly with music and
relicisan. I never deal in politics. Look like everythine is QK. Seems o be.

It seem= to me tha' Jesse Jackson 1is assumine that the bhlack

musicians can afford t» stay away if they feel like it,
No,-you have to work. The musicians that have money, they ce=2n let a pir g5 by. But
I'm a noor guv, I need the money.

Yon'd recorded 2 lot before you recnrded with Allipator. hadr!'*

you?
Oh, sure.

Did thonse records i nrove your ecareer in any woy?
r£;; I haven't had an improvemert for a while. I seem to have a prablem rettine with
the rieghs comnany. I went fto drn snme cood recnrdines. T dnntt tnow, T Juet don't
know what fto say abhonut thii;j

I think wyour Alligator recordincs are really excellent.
{E;ab, they are, they are. Like Son and Koko maving gond. Lonnie Brooks is moving
rand. 8o it's just a matter of oninion, T ecouldn't really savy,

What's it 1ike playine for a crewd 1ike that? Are you nused to

it? 5
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Yeah, many tines.
How's it Adifferent from a club, for you?
Oh, it's no nroblem, it's no nroblem. You know, larece crowds, small, i+t doesn't make
any difference. Even in my bedrrom I nlay the same way.
I've heard some peonle say they like it more if there's a hig
crowd.
I don't know, I can concentrate hetter if I have a nice crowd, you know, a nice
crowd, not a real wild ecrowd, but a nice crowd, ye=ah.
What's this crowd like?
It'=s nice.
I understand ¥ou're = Muslim.
Yeah. I accepted, '40,
I haven't met too many musicians who are 'uslims,
Oh, there's guite a fey.
I've heen readin- ahout "Malcolm X, arnd *the black MMuslims.
Nn, peon'e say 'black Muslia' but it's not black "nslim, it's just Muslim. A muslin
is a nslin.[A 7an beiieve in God, you believe in your creator, we all are WHST4ASZ]
Most peonle won't accept their creator. God named all of us Muslim, “Mus!im peonle,
but most peonle won't accent his love. You have Buddhists, yon have Christians, you
have what have you. Some *hev accept God in different forms, the way they see if,
the way they ses Tod.yIt's just, I believe in Gnd. I worshin my ecreator. I know T
didn't create myself, it's i nossible. You're supposed to worshin your Creatng:]
Maleolm X talked a lot about Christianity beins the white man's
religion, and he was very believable.
Christianity roes back. It coes way back, it goes back much further than neople
realise. I couldn't say it was a white man's relipion, but it's a religion that came
a long, long tine ago. Now where it came from, it had to be a2 disagreement, I don't
know, from the right or from the wrong, cor whatever, Just like I say, everybody lives
the reliesion thnt they want to live, like Buddhists, Chinese relipginn, wvhatever,
He was arsuineg, correetly I think, that the white man represents
Chris® as a white msn, when he wasn'ty in fact.

No, he made a ivage, he nade a image of a white »nan, but od is just - vy-u can't

i
ma e nn imape of God. Vou can't ma%e no iapge of God,

Yes, in Islam there's no images.
No, no irages, you can't make no i-age of God. That's one thing someone done. A
Caucasian or somehody, made a image, n man of God, See, 7inod is rot a marn, Cod is
a2 mind, is & foreec. So you counldn'n very wel! take me, take mvself, and put me on
a nngter and say, I'm the son of God. OK. If neople keep sayine =2pd helieving that
I'm the son-of God, then I will destroy a nation of people with my skir colour. See,
the slkin colour, that deesn'ft make a2 mar. Mind makes a man. And once we find out
that mind ma'es =2 mar, mind means m=2n, ther we won't have no rore prohlem with this
Il



skir colour. You see, almirhty Gnd created all colours, see? The fish in the sen
are different colours. The flower bed are different colours. If He had created
all of us the same colour, then it wouldn't he heautiful.
That's a pood way of lookine at it.
Yeah. Say if your whole hodyv was the same c¢conlour - if your hair waes the same colour
your face, ~nd your eves was the szme c¢nlour your hajir - what wonld you lonk 1ike?
Pretty boring.
Yeah! That would be nretty boring! So it's man doing this, he's doing this, so that
shouldn't be - a man is a man, resardless. I'11 die. You'll die. It's no difference.
You T1ive a certain lengthe of time, and yon die: I'11l live a certain length of time,
and I'11l die. CK, we r» back %to the sane dirt., What I'm saying, they say 'Tn hell
with that.' People don't think of that. But we have a racial issue in the vhole
warld, And if cnvehow we conld solve that nroblem, of that hatred - see, that
hatred lives hetween tn colours, like this. It lives, and we can't re: away from
that. You ro all oaver the gountry, and you'll see that, you'll see the racial harrier,
the enlour barrier. That's the only nroblen we have.
It's the ront of a Tot nf nroblems,
Yeah, that one nroblem. If we could ge! away fron that, then -
It would be nice. -
Yeah, it would be real nice. Real nice. 3o I think that's the snly oroblem we have.
"hines have chanped a lot for black neonle in this country in
tre last 20 or 3) years, haven't they? T don't know too much
about it, I'n no' even from here, bu it seems that it must
have heen »retty bad, and it's not tha* bad now. But I'm nnt
tryine to nut words in you mouth.
Yeah, I 'Ynow, I understand what von're sayine, hut I see a hum=an hein= as a human
being. I know there's some men sucerior to my mind, 2nd there are some nen
superior to your mind, because almighty Nod creaies wise men. He crentes wise men,

there's no donbt about it, Yon take soame Fuys can go in that ftractor there, and fiy

7
that motor, »nd T ean't do that,. Magbe you car't do that. Tha 's what we sh-nld he
dealine with, we should be dealine with the mind. WMot this - this skin ecoleour, Skin
colour's no #ond. Yon +irht see a man over there, rreen. Wha you goin~ to e€all him?
Trat's a preen guy! See, I'm a Juslim. Alan, I'm a dustim. I don't hate. T Yenaw
nernle may think that I': in tha® area, but I'm not. T don't think of slin enlour,

I don't hate anybody. Yon oot mood Caucasiang, you pot bad Cauecasiane, you ~ot gond
blacks, you rot bad blacks, vu got «o-d Pnerts Ricans, you got had Puerto Ricans,
rou sot onod Chinese, wnu ~ot had Chinese. Yon -t rood and bad nenle, all ovor

the world. Sn it's nn difference there, So no srejudice. I don't hate anyone. T'4d
marry a Cancasian woqan as cuick 28 T'd marry = hlack woman. I have a ~o» fifteen
years old by a Jaurasian wonan. Doesn't nake any difference to 7e. I don't care
about that. People may look at me, and say, 'Well, there's a ‘islim, he hates wyhite
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neonle., Man, tha''s the sicvest thine I ever heard of.

Malcolm X used to nreach hate, but he mellowed out *towards the
end, and bepran being nretty sensible.
Well, that was false doctrine, you know, false teachinpg, that's all that was.
I'd Tike to finish by as"ing a really cliched auestion, since
we're on the subject of gkin colonur. I hear some really sood
-
white musicians »layin- blues, but sonetites I wonder if they
have the right to play the music. It's black musiec, isn't it?
Anybody can sine the blues tha* sing the blues. If he ecan sing the blues, he can
sins the blues. Elvis Presley mroved that.
In Europe, neonle tend to have 2 colour problem when it comes
to blues.
Well, I can understand that. 'hey would rather see me nlay the blues because that's
where it eame from, you understand. They'd rather see you nlay country and western,
because that's where it came from. People identify themself with their environment,
you see? If you came from my environment, you could nlay blues as rond as me. But
you didn't come from my environnent. It's been prover. If you was raised u in the
chetto, you could nlay blues as well as I can. Charlie ‘usselwhite, you've heard

of him, and he was raised up around the rhetto.

www.waitingforbuddyguy.com

A

"


TQ Print & Design
Text Box
www.waitingforbuddyguy.com




