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" pt his house, Michiran Avenue, Chicago.
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Ok. Well, T first got the blues back in 1948, when I was born. I got born into a
world full of problems. But I didn't know I hzd the blues per se at that time.
First of all, growine u», there was like a hlues ambhience in the community. If

you went to the Regal tn see the Miracles, which was one af the more nonular arouns
of the day, you may also see Screamin Jay Hawkins, BB Kinr, or Chuek Jackson, or one
of those more rutsv type of artiste on the show. But it's funny how I ent hin to
the blues, man. See, my folks sent me away to prep school - they figured this

wonld be rather a gond thins for me, since I was hecomine rather precoclions as Aa
youn~ teenamer. So they s~nt me to the Choat Schonl, in Wallirgford, Connecticut,
which is the same n'ace t.at John Kennedy went, and other neople. So I *tooi 31l my
records, Drifters, There (oes My 3aby, stuff like that, rirht. 8i I used t~ sit
around with the ruys and listen t- records, and I would turn then on to my ~usic,
which thev weren't aware of, and they would do =me the same favour. hind T ruess 1y
fav-urite amonr the white prouns I got exnosed to were The Beatles and the Rollinp
Stones. T liked the Stones a 1ittle hetter, recause they were more sutsy, you know.
And then one puy came back -was I a junior? WNo, I was i&ﬂfﬂffe”’ I mus! hawe heen

a senior - and he had a Paul dutterfield record, fhe first Paul Butterfield record.
And I said, 'ly, that's a very intense sound, fthem ~uys sound really sold.! And I

ga

id, well I'n goin- to ret this Paul Butterfield record when T g0 hose. And T

went hame far Thanksgiving, November, and I went tn a recnrd store on 5%th Street

to re' some records, and among them was this Paul Jutterfield record. dut rirht next
to this Paul 3utterfield record on the shelf was this record called Hoodoo ‘an 3lues
by Junior Yells, which:had jus' been released. I said, well this is Chicapgo blues

and this is Chicago blues, these ruys are white, and t'ese muys are blaclk, Te' me
try his albuv too. So I take Junior's albuw home, and it's really smokine, I Tiked
it tremendously, I fell in love with the record. And 1 was reading the liner nntes,
and I noticed on the back of the liner n~ e2s that Junior worked at Theresa's tavern,
which war on LPth and Indiara. Here I've lived on 45th and lichigan all my life,

and I say, my goodness, all these zood blues are right around the corner from me.
I'» roine te check 'em out. So, even though you're supposed to be 21 tn re- into
these clubs and I was only 17, furthermore I think I had some kind of ID fron»
somewhere, and I was %ind of big for my age, and I went down to "reresa's, man,
Firet nisrt there, I suess I was one of the first peonle “here - I know, I went

drwn on a Sunday nisht, and there was no band tha- nieht, just a jnkebox, but there
was a egrewd, and it was real lively, and everynone was real friendly, and they hnoucht
me drinks, =nd sent me hone drunk. I found out that Juninr d4id the blue ’'ondays,

so the next nirht I went back with one of my ~irlfriends at the tire, and we aont
ivere early. In Ffact we rnt there in tise *~ seer Juninr carry in his amnlifier and
stuff, and we met Theresa, and she knew my Dad thronzh the nolitical conrection,
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and she wa= very concerned that I enjny myself, and she introduced me to Junior,
and I s*arte: talvine, It was beautiful, thai evenirp, so T kent going back tn
Theregal's. At that time it econst Hicents te ret din, and 50 cents for a baer, an if
you had two or three or four dollars in your pocket, you were ready to narty al’
night Iong. And my contemporaries at the time were moine to house varties - ¥ou
know, turn the Tiphts down low, and »ut all the records nn. I was roino to Theresa's
.~ hear Juninr Wells and 3uddy Guy for 50 cents. I was having a good time, One of
the problens I noticed was tha  there were no yaung prelty rirls around my age
groun ithere, but I've always heen somewhat nonular, I've never really had a rir]l
nroblem, so I fipured I counld either take a date with me, or =ee one of the youne
ladies another day. And all my friends kent askin~® me, "Well, how conre yon haver't
been %o this party, and that party, and where were you goine at the weekends,' and

wounld take down

5]

I said well, you snt to cote down to ‘Theresa's. lany of them that I
tn Theresals would be just totally fturned off by the atmosnhere, md others would
say ther like it and never come bhack, and afew would come back. So that's kind of
how I oot into 1t, and T wa= just a blues fan and a blues lover. So I ficured ont
I wanted t, be a harmonica nlayer, and boucht these harmnonicas, and started
~ractising u» t» the records and stuff, and T wns stiil doind that when T went to
¢nllege. Matter of faect, I was in a band called the Gcott Simon blues band in my
fracshman vear, which I stayed in there about a week or two. 3ut now Seott Simon's
with Shanana, "he nianc pnlayer with Shanana, so he went on to fird 2 real carecer
E

in music. And all those ruys in Shanana were in the Colunhdia rlee elub, when wend

t~ gallere there, so I now all then., T have a knacl for meeting neonle who ars

destined for musical success. For dinstance, the first niesht I went to [lew York, *o

Go Go, in

i

start collere, T me! Jimi Hendrix tha' night, tha® was at the Gafe A
‘reenwich vil'age. Richt before he went fo Enrland, in 1966 it was. A very ausnieious
ftime to meet the Hendrix. I never pot real friendly with hi, but yon know, we had

a slisrht aceuaintance. I et the Last -cets before ther mer each other, I was there

read tosether on Malenlm X's birthday in 1969 - forge Park, in

.
3
D
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the: first Tt

Harlem. And I iust fall intn t ese thingss, just l'n 1eet Junior, early

in the eveningm, befare it g~ crowded. 8o ther T 3vs* cgame throurh collese, Tust
bein+ a music lover, basically. And I bhnd thounghts abovt goine intn the record

bhusiness then, and tha* was nme reascon why T did my hachelor's in Dconomice. But

sonehnw T =o' rarried, and my wife got nremnant, and we came bhac to Chicaro =nd
I started workine for Jet 1ararmine, at o lowly were., And I'4 doing tha', and we

fell out aver editorial disrutes and al' that jiunk, and I went nr t» Waritwestern,

where I started workins in the srante offine, Alon= about that time, the» I went

intn their Politieal secience wnragramve, that was abhovnt 1973, and alonre aboul that
time was when sone friend- of mine, !Mr and Mrs MHorris Jrnes, whe warked wit? ne at

Johnson Publishine company, the went asount the =ame time I did, and they went *o
Kalamarzon Collers 1o fur-her their educatinon, up in Michigan., It's about three hours
from here. So they called me, to say hey, we're having a black cnlitural week
fegtival, and we wanted tn have a blues band on trere., I said, well eoreat. They said

well, who's really smoking? Jell, at the ftime I had been hanging aronnd various
2



hines clubs pretty heavy, includins Florence's on 54th and Shields, have you been
there? You po there on Sunday, early in the afternonn, it's like a blues church,
or an alternative o church. So Lefty Dizz wzs thunderine on at Florence's and
various vlaces, so I told my friends the Jones', well, Lefty Dirzz would robhably
be the best guy to get, since Junior and duddy's career was going vretty good, and
their price was up, So I asked Lefty, did he want to do it, and he said yeah, so
we went un there on my birtrday. Arril 7ta 197%, and we did the gig at Kalamazno,
and I picwved u Ffifty bucks for HCing the show, took my family with we, and I was
officially into the music business, from there on; Lefty ased me ton look for more
~irs for him, we started workin~ t -rether, we had a personal manacement deal eaing
for about four years, during which time we played for *the Smithgonian Institute,
the Crown Thea*tre with Barry White, and Kenfucky, and all! over, a lot of nlaces.
At one of those Swmithsonian festivals Lefry was videntaned, and *hat turne”d ant +o
be the wvideotane that cireulated thronsn all the Iurnnean rack stars, and he was

B

because on the tane he had introadoced evervhndy in +the

t e myvestery eunitarist,

hand exrcent hi self. So thev didn'® know who he was, but fthew knew he wa= smakin',
rircht, so wher the S5iones got through here in '79, for their concer*, they looked
Lefty Dizz un, and the found him 2t fthe Xinpston Mines, and wert all three nirhts
at the wee<end to iam with him. That's when all of the nictures hit the press.
deanwhile Lefty's been t. Eurcie a few times, 2nd I've done what T eould for other
artists, and rickt now I'm very interested in Johnny Twist, who's fnll of thunder
and Tiphtnine, ard he's a very levendary man, and has a very nositive oriertation
in the blves movement, and you know the blues is sort disrespected and downplayed
in many circles, and Twist is about changine that. That's why I adaire hi very
intengely - not only is he a very intensive, supasr-talented musician, but he has
that social vision of the sienificance and nurvose of his ar: form, which tn me
distinruishes the rcreat artist fron the tediccre ones, and T look o him to he a
verv nositive force in the furure. He doesn't curse on the bandstsand, he dnegn'i
drink, he doesn't gmoke, he's =» fani’y nan. I'm interssted in Twist, and T'.
interested in Jurior YWells very much too, because he's beer so pond for so long,
he really needs to condense his career int- a new neak. Lef me say that a'l throurh
this time and u~ to the present, I've been constrained from bein~ as fully

effective in the industry as I'd like to be, because o” my other involvements, my
teaching at Kennedy-iing, the nolitical travails of my late father and myself, I

hove social service orientations in various groups and orsanisations, and they

have taken a Tot of tine and goncentratinsn. And aisn I haven't had the fisgcal stabilits

Eo have a stable living condifion, and teo have room to rehearse my artists, and to

ffige setun, to nursue the bon%ines, and tn have a PLh_honr answyering

=

have rocn for o
service on the pheone. You know it ftakes a 1ot af ~et u- and po, to build soieopne's

careger, so that's why when Teftyl's and »y contract »an ovt, I wasn' ™ in such a

rreat hurry to re-sign, becnuse I'm not coifortably able to fulfil =y complete

ki

obligations tn the artists uvunder the circumstances that I'm in now, snd I don'!

want fo hold them back. If it's goie kind of half~step»ing deal, then they may

well he able tn do hetter.30 I've just really beer dabhling on the Frineces af the
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bugsiness,. What T'd Tike +a dn now, is get a nr ductinn deal wit» a majonr label,

I feel tne blues has rarely if ever been nroduced nproperly, and that's one nf the

reasons why it's not so comiercially viable. These other albums were ~roduced and
ce

over-nroduced, with big siv-ficure budre's, and thev tal the blues suys in tre

ced,
studis for a day or two or three, and whin it out and met them drunk and trat'g
the end of it. And it's not nroduced pronerly, if's not nrounted nronerly, and I'm
lo ¥ine for somebody whn can fake over where lendrix left ofF, which was tn bring
fhe bhlves to a new leval of relevance =and internationsl accentance and hinness
Amone the youne nennle, esnecially youns black vpeonle. They've been disenfranchigen
of their own heritace by the nrocramne directors of the radin stations.

Yes, I don'f understand why the blues is no lonser on the radio.
Well, therr's money and therels gelf-hatred. ¥ou mare more monew with fthege formnla
records, inwhich ynu can change the hit of the week every week, and make kids mn
out and huy more. But if orient then tovwards, hevy, this is a niece of classical music,
it'11l sound just 2s good thirty years fr-m now as it dnes now, sotethine like Honchie
Conchie man = then you can't keen selline conies of Ilorchie Conchie mar. So therats
a strong financial influence there. And then there's that sl1d cultural nsycholary
in the background, which is, 'I dorn't know anythine about ny herita e, and T donTt
want fo be reminded of it, I don't want to know anything about slavery and suffering,
I don't want to know about Africa.' If you'tre hlack, oet bacgk, 4f you're hrown,

stie - around, if you're yellow you're mellow, if you're white you're al] ik,
"0 d hair and bad hair, 317 thesge kind of psycholories finatin~ around, anrd keen
peonle fron really awnnreciatine the bhlues. & Tot of our youns, middle class,
uowardly mnbile, sn-c=21l ed sonhisticated necsnle don't even party in the hlachk
community. You want to have 5 narty for then, wou have to an check ont a room in
a white-owned hotel, honefully deowntown or u on the nea» HMar'h Side, so they can
think they're getiins into the main flow of seccietw.

I thourht that atrvitude was nut of fashion.
Na, it's verv muen in fashion. In frel, there's nlaces where tha soes on thar T
can take you, where you can see it, live it. The wonen are al' schewine for hushands,

and the ruys are frying to ge pussy withont obliration, and it's 3us: a hie rame,

The bluee is based on truth, richi? 'I'1' tell wvou how T really feel, ard you can

trke your relationshin to it." It's m .ch less game. 50 we =~t eprises of nsycholosical

dentification. Alss, music is such a nowerfnl to tool to reach neanle and wake then

F

u~, 8o I feel the power struclure in this conntrv doaesn' want hlaeck folke to have

a viahle music tr=dition, hecauer it would be too ralvanisine ir the cnm unity, it
wonld pive *on much nride and resnect, it wonld anen uo too =any nnestions ahant

the =ast, the nresent or the future. So that's why Hendrix ~nt sver in Eurnne bhefora

hers, whieh is a stra-egy which well may work fnr nther ar in-a, 1ikn

he came hac's

1

Johney 'Mfwist, or Junior Welle, or Lefty Dizz, Hut take g ]~% of the suye, T ~ueee

dohn Les [Pooher d¢ the wowsmd vinlat gy ef HhT £y ie tha thes're over-eynnmed and
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nretty well and that you live, and the rest 2f them are jus®t clearly stuff that

was run throuzh tn Fi71 ount an 2lbum. I don't oo for thkat an roach. ¥You didn't

see Jin1i Hendrix -u* here aver-exnosine and under-zszyin~s hivsclf - every albhun

he did was an international hit, ard the recor-

\ r7 company proroted him as an artis

of majsr stature, and helned hi to attain that 1~fty perch. Well, somehndy like
Trist, or Junior, or Lefty Dizz has got enourh talent for that. ITt's just that thes

haven't been pronerly nurtured wifth the things that ther need withir the i-dustry.
If you look at a Stevie Wond=r sheow, or s Rollin~ Stones sghow, and you look at all

the sup ort services *hey have, and the side ne-nle, to hel . with the ecuinment,

and desgsirn the stare, nnd make gure this iz all right, and take care of Lhat and
the other. A1 then ruvs have got tno do is have fun, and play their music, and

mayhe take half an hour a day fo check and see everybody's doing their job. We're

=

more like a pynsy outlaw tyne of tradition, you kuow - ycou'd rather have a snall

anplifier than a large one, begause you're going te be carryinz it arrund to

different clubs every night, risat? And you go in, and »lay the bluem, and make the

maney, and keen stuffing. And rrobably drink un at least half of yeour pay at thre
har. vt the blres ias 2 very powerful mmsic, bhecause it ecam~ ont of sliavery. And

*he function of to 1ift the human sounl, the spiril.

&

o

“usie 1if

q
And there has celdrm beern any more need to 1if!' tha soul, than

Ll
durine slarery,

Right. 8o the music beeame very intense, and powerful. Thal's why taday everyhody

arcund the world Iaves it: becanse we're al' opr ressed, one way or another. Every-

body in the world has a wnroblem, 1life has always been a strusgle, it's never

bren eagy. Yov know, if you oo down the stairs ard your car got a flat ftyre, you

Miississipai, yon may not know

a4

got the blues. Yoo 1zy never have nicked cofton in

vho “uddy Waters is, but when your car has a flat tyre and you're ready to #-, man,

J

you got the blues. Alco the blues has given rise tn all the other musical
traditisns that neonle ge. off on. Jazy is nothing but blues or the horns, risht?

yes, and then say ther

S50 then for s 1ebndy to dig Kool and the ldang, and
= Muddy Vaters, t2 me it just dresn'ft hold much water. S5 we pnt

v

gan 'l dpnreeis

difficulties. The deck is stacked against us in tne business realm, bhecause the

maior labels are insensitive to t'e blues. They're not about creating taste, they're

jos)

abrut catering to them. And there's iust a negative psreholocsy atiached to the
Blues, thrauchout the country. It's much hetfer annreciated in Turnne and Africa

and Janan. The bhlues has been an internatinonal anbassadnr for cur neonle, a¥yen
hafnrs we realised there was a palitical need for such a2 thing. So the hlues is real

-

and it's really been dogr~ed around, but I helieve it wil Tlive forever, and

gtrdns,
tha- the tradition will rise again.

Why are these unwardly-mobile tyne=s not interested any more?
jecause 1t reminds them of their heriftage and thelr background, of which thertre

ashamed.
Is +that 2 recent at Ftide?

Hoe Leroy Jones speaks of it in Blues Peonle, ripght after the abelishment of shallow

slavery, and bhe »jge of thwe bougeoigie.

=
».
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Checkerbnard, and they go outside and their battery's stolen, and they never come
hack. And the Choclerhoard's just net s2t us t- cater for a madewn ~uatity

clientele - which iz another reagon why it's easy for the young hlac' s and other

bluec. Who wants to zo down there and therats

neople to get turned off from

“ - o h c - -
211 kinds »f dust on the floor, and you get your battery stolen, and you'lve got
isnorant gresgy motherfuckers hitting: osn your woman and shit? Nobody want to go
1

through that. It's very distasteful. So that's what happened there. Lefty als

Lokl & L

blew a ouvarter-of a milliecn dollar recording deal that I had set up with Columbia

& ]

records. We had a video demo, and I was poin:

o

wasg over in the air sbout going %to Eurovpe that he

u n
srent the day re fuckinzg some bitch, man. We were all at the stndin, and

1

o
we had all the tech: deal cleared, and the bass ployer had carried his big

d
hags amplifier down from the third floor, ard they had a suit and tie on for the
d

show, and I was there, and all we needed was for Lefty to show up with his brother

.

Wordy, the drums and cuitar and 27p in their car, and we conld have cut a
beautiful free video demo with soms original material. But he got the nussy, and
now he has no record ant on Columhia records.

When was that?
That was in '7%. So tha*, pl'us his disapnearance at his own birthday carty has
limited my involvement wit» Mr Dizz. He is one of the preatest, but - he keen
drinkinc all that Grandad 100, man, he's not going to ever recover. And he doesn't

chow any signs of stonping - he dnesn't seem like he wants to help himgelf, sn ¥

he wants to guzesle his way inte obhlivien, he'11 have ta dr it withoant invalying my

nane and business repuntation in the »rocess. Hence mr rreateor concen
Twist aond lMr Wells. Alcohol is 2 prohlem, man. It rots these puys' brains ou®

after so many years of wvse, it makes thes real assholes. And yov can'* have any

2 W i
business reliability, and tha! further hampers the blues movement, yon know. I+d

like *to 4o what I ecan, bu* I've ot %o take care of myself,

F;IL,P

t's very sad about Lefty. That could have made a tremendous
difference.
A tremendous., The saddes® part is 2311 of his talent that's grings down the drain.
I saw him in Paris that *ime. He wag nretiy mood. e did an
album for 2lack and Blue, n»robably later on the same night, =nd
17’8 not very sooad.
lfe did a »ecardin- for Victoria Spivev, before she died, 3us* or or tws tracks
on one of her anthology albume. I don't know if he got any money for it at all,
hut T know they gof very drunk hefore they did it, and the tames are terrible,
ust terrihle. And so any record companty execcutive that says, 'Ah, hercts Lefty
Dizz with the Stones, maybe I'11 make Mr Dizz an offer, let's see what's on record
of him already.’ Then the ~o hear the Spivey release, or soncthing like tha*, an d
they szyy, 'Well, it must hoave been a freak, that's all it was, a freak oeccurence
for him to sound so zond, brcause he sounde sn bad.' You car't tell then anything,
hardheads.

He seems to be a live act, predorinantly.
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Yeah. 3ut he could be very well n»roduced and recorded, but I'd have to dry him
out in the woods for six months hefore we conld even gn into a recordine studio.

I 1 have time, and I don't know anybody who's willing to snend enourh money to

on't
make it worth my while tec do. So, you know. Lefly and a lot of the other pguys are
1

weakened fraa fighting their caise, und even I'vo1 seein~ it preperly through

the haze of all that alechol. It's heavy. I drink some, myself, but I'9 not a
th

drimker, and T ean't kee-up with thew at all, and I don want to Tearn how.

if you're pgoing to work all night for fifty dollars, and then snend forty

Yeah. And that's depressing on the artists themselves, he gets up the next day and

says, 'Here I am, I worked hard, I got ten dollars in my pocket, I'm hungs over,!

i
You gpend five on breakfasgt to get the hansover sff, and you're out noor and

desperate and grabbing again. There's no point in doing the gigr for that. And thesge

c¢lubs are not paying what the ton artists demand. That's why you don't see Bobhy

7
B1and and B2 King at the Checkerboard or the Kinreton Mines, tecause ther can't

. )

nay 'em. 5o thHese fuys fAre working fTor ledd money, and just clogzing themselven

wanted te he Lefiy's business representative, vhether it's me

vt

]
iy}
o]
D
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ouyt. S0

L ¥

or anybody else, it's got to be worth their vhile, too. So his asking price has got

3
e
<t

tec ke increased to include 2 percentage that can be lucrative Lo a bonkine arent
i o (S
f‘

or & pergonal mAnagey, i dot both, But he worn't hoeld out for that »ries, and he
wen't do the things necesszary t» ge' an albui ount so he could command that price.
And he's satisfied at a lower level of the industry, a much lower level than I'4

ever be satisfied with, And it's because he really doeen't thin% he can do sny better.

Lefty fears success. ie's had succecss knoct at his donr several ti=wes, but he's

turned his back. I don't fear swveeess, I erave it = so I can't work with Lefiy,
He's a really enigmatie firure
pratile Fipurd.

I mat a 1ot of tine and enerpy and mdney. Lefty still owes me ecuite s bit. Any time

i
ok

un, or nays

he makes a fair amovnt on his busizeéss, he gambles it away or drinks
off nther old debts, or gives it in child=supnort for the many =marny children he

has out here. There 1g no busiress stability to it,; wman, I 26 crozy tryine to Bring
) z

el s OO0
gome order to that =itumtion.
uess .

L bit of a Tosing hattle, I

o
Unfortunately. It's very discouraging, =sctually. But there's some young suys coring
un into the blues now, Tike 8illy 3ranch and Ron Abrams, and folks lilke that, who
offer great promise for the future, 1if they could maraze to canturs most of the
secrets fronm the great masters.

Ron Abhrampo 1s wonderful.
He's oot a zond touch, and he's wery vory seriocus shou' hie musgic. Hets mobt a renl

nogitive clean 1ifestyle, too. So, we lonk with hore and engouragement to the future,

styvle,
Inless 2 1abel cownes in with a majer comrtment to the Chicago bluesn, man, thers's
rains to be 2 whole lof I ecar da, !y efforts are towards gettin: the iavolvement

8 major label, hnt I haven't been able tn make t-p many steps in thet direction,

vith my distractions, with my lack »f whorewithal, and with the lack of = stahln

ol
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rodnc t wesen > the isdustry. These are some nf the roblens that we have,

L L DIesaT H L &

R - + - B - ry J - o b s 1 3 5
it yer the hlues arenda still remains befare our 2nm unity -~ it's g+i1n

to rreserve and dirnify sur endtural heritase. 89 nn matter how dorcedaaut the ine

& ’ ]
dividual gets, n» matier how straine? I ~et, it's still invortant tha the blues
tradition be built, and survive, and move on u» to a hi~Her real=.

i Fatk eulture of the black A«erican is one of the verwy Taw
lef™ anywhere that is still alive, thal hasn't been
completely Aisconnectrd, Ir E: land Jyou can herr wonderful

Tt " | . S AL, D . _ . ) . .
Chere's nobedy frov out in the hillg, up Wwith iti.
jak- mlﬁ A= |
N SR taere are neonle who have been drin~
rimthyme pale - | 2 3 T 7 b 3 % ;
¥ =+ i elae g7 '1"'\—\21& 1‘1.;@.—-: 34 ‘,"C'ﬁ"‘ ;r -{75 - 'T-‘,T;-‘_,.«.ﬁ. tq..p,:‘l,l f‘i,’*"'.
Ard thntla - very rore th;na, oy,
5 _ :
Tetve wroud A7 + wrmr rs ; and wa e Tays 4 S AR
wEOEE PPONG oL 1ty Jou Xnow; and e value it wvery srently. Wel you sees that llew
= 5 4o
+leoan- hog anitaliced troamendarrel £ 4 s 5 e 2 3o o WL 3 -
J nz h#sg gapita £ endously off their jazz tradition. Chiecaen has f351ed
i ¥l P 1 1 3 T i
to dn off the blves heecanse of raciev. Reu racism. Mayor Daley wan verr racist
i o " il R £
e s re o T ~ 1 ¥
f : rears. He had a plantation fore of povernnent Alan, thet you wouldr'+

" 5 L. T | P -t 2 T — 3 ~ T = 5
telieve, and pesnle are sti11 vsed to daines business that way - which is why we have

difficulty in producing a eandidate for black mayor, and for things lie that, man.

.
Is there roin to he a hlaocel mayor nf Ch{ujﬁﬁq
A~ ' 3 I — %
I don't know i there ever will he,
e 1. s i b S S e { donen . 4
It's probably the most difTiculA city in which %o nechieve it,

T, PR LS 1Y + t _ S - 1o . . 3
I thinlt so. Yhat I'd really Tlike tn do iz fvat build the hlves. Jugt pr-duce

i

o

recorde, and d~ the thinrs re ; i " aditi - e ] |
dz, and d= the things reccssary for the tradition to rrow, and share it with

more neople, nrovide for the financial stability of the artis But the same
o - - - “id - Lo 1 o AL

problems that keen the blues down, are the same nrablems that leen vs from havinge
I e s T Aaving

a blaclk mayor, that kcen policae brutality, and sph-standard honsine, ard pnemnlayment
ne rd une~ployment

g0 strong. 8o ther keen eroprings un, and it temnts me to take the averall nolitica]

arproach to the sitvatisn, hecause once you gon crea*e a more ~ngitive nolitical

n the cily, then betfter thines can hannen for +he hilnes tradition. I've

e

anbience

N

annroacherd the Ta=t three mavors ahout the need for a Llues museum - Daley
- LR LE S t A CA ;u‘ bl
TS s 3 . [+ 1 :
3ilandic, and Byrne. The res anse has heen lubewarm in a2ll three cnges, T+'s ranch
7 B B | a8 B el = il it & g e sy ) £
7 rh

£ o | L T SR 3 ;. - ) \ >
man, we're living o e ninrtatine, and a 1ot of the white peonle are willine

Tt S e ey F : o + 11 : vl - 8
irtreinante 1n the system. But fortunately for me, T was Born into = situation
where T 1ive hzlf way between hersgols and the Checerhoard, and I've gnt a rich

o ]

K1 + o s - i r 4 1
clues tradition. at 1y Adisnosal, g0 T can at least po and listen 5 1dittle bit yhil

we fry to work ovt all toe other difticultiesz. If T had to» uiekr one artiss who ha

btest cheanes o transcend this up Lo a more gualitative vlane, it's Jeohnnvy Twist, [

hag the power and dintensity to his guitar playing, snd his atritude and apnraonch
3 nlaz nd apmroach

t~ the music - and tre blues is really an at itude, man - Twist o9t the gttitude,

dete zot 'he understandin- and reanect nron him, he's eat dedication and determination,

he's got experience, he's got as quech talent as anyhody if not more. 8» I'm looking

Mvwist. If I wos a record comnany executive, T'd move nuick on Twigt. Sut

~



ol course, I'm not.
the 1

Is there anything hapoening with recordine for Twigt?

it. I've rsot a frie
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Haven't, I've really looked into
with a label that hasn't had a hit in a long time. "aybe it will do us so<ve pgood,
hut. tha''s all speculative right now, it's nothing really firm.

He's not very well known, in is he?
Aot outside of the blues undersround, no. Blues fanatics know Johnny Twist, and those
whn have seen him since his comeback know him, but no, he's not real'y well known.
He'll be 2 preat discovery to put out there.

Comeback, yes. When did he retire?

T don't know exaectly, because I just met hi- aboul a year ago myself, but I think

o
he's been off for about five or six years. He just get disillusioned - all the
backbiting and negativity and undercutting. Sup ose you and me zot a bhand together
and we say, well, wefre not goinpg to work for less than $200 a night, hecause there
are four of us, and we each need fifty dollars to make it worth it. But then here

aome Joe Blow's band, who says we'll do the miz for one-Tif

ane-tyenty-five, Peo:

onsiness sense at all, ing that. So it's negative. But, if you

w

have a highly definit or Junin» Wells, or Diz=, then you can

and a2 little bit betfter nrice. 8till, it's hard to make a livable wace here at
the home of the blues. If you can't malke one here, you Ynow it's Jifficult

elsevhere. Yher Junior and sSuddy's a'buvs were hot, then Dick Waterman coauld do some

7

things for them, and ther even went %= Afrieca and stulf, based sn Lhat wave of

snecess, but that's suhsided, and ther Aorn't have the ecreative direction din their

¢ to evcite *he mainstireamn, te get thit top=forty airplay. And that's whers
t

I feel my role as a producer comes in - the gubject watier of the 4at

the way 1it's execented, 1 think we con hrealk down these barriers, because if you

fisten to your radio in your caor all day, you'll hear a bunch of blues tures, and
re~wortted hlues tunes, which are net billed as such, right? But it's just 2 bunch
of real funky music that's based wp off the blues. So 1f we ma%e the blues a little

1ore casmonnlitan, and move it on up to the Fighties, withont losine the traditional
raoot of it, 1ite dendrix did, ther we c¢an bo successful. That's what itls =nin~ <o

take. You know, these youne hlack kids don®t wani to hear ahont eottonfields, man,

they don't know nothing about cotlonfields. Ther want to hear about stuff that affect

Ir a sense, the hlues' own nowerful {radition is strancline
4 i tdn s stransling
it, isn®t it? becnrs~ those nld cottonfield sones are stild

nd they're turnine = 1ot of peonie off.

Rizht. Well, thern you got the lilteracy cuestion, too. 'lany of your blves sirr-ers

are gemi=Titerate, if not totally illiterate, sn then they can't write. And if they

come u~ with a feyw wordg, they'll forere: Tem. I hnte to %el' vou how rany artints
3 ~ o
bave forgdtten some of their tunes, wan. Like, you mar be a b'ues fan, you've

heard sosething they did ten or tuelve you reguesh it dn

concert, and theyr can't do it. Bee, theught nrocerds laruare. The mare Titerate

(=
he
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a permon 1s, the gleéarer his thoug t process. That cormes dernss in =y teachine
3 I ) n my teachine

T LT VT e S i T A3 :
Kennedy-Rirng, Where neople just cam't pet 4t, add 1t d068m't come acroasns ix et
A AT e nd theoor Apnt tolra f+he matac 3 a1k thear =] 7 s A

eTe, A ) ca iate Ltgnt, ther read 1t and resresd it, and

v Tnanamiams o= 1 gonl A g :
i anrusece bhac L3 weak, and this malkes their

etdill don't understand

Angd reomnle pgnti

what s hanceniny in the hlues

o
anfs

rerord wonld ]nh_’ a1 how tTo avecnte

insradient= of =

. - s N I T (W, n :
just kee  poin tlons dAnin s other pennles' =nterial. A el
4 ol l"j' cut the m'w‘:-“".)v-l, 1 Tt ‘.‘1"45”1"(“"‘_; 75‘("(.r|fuh TP - o hAadae

v

in Wolt but Howl

otner artiatta

rare aexception wa- when Hendrix the Uarchtover, ric~hs, and cyar
™Y - Ay ST VA .. S L = s 3 1 L
Dylan Ly Yo, I wish T i) 1@aye ganz that 1ike that!® Eveuse =2 for a minute
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